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Graphics Construction Features and Application of
Han Dynasty Xiaoxing Seal

YU Jie
(Changzhou Institute of Technology, Changzhou 213022, China)

ABSTRACT: The paper aims to explore the rules and characteristics of the graphic construction of the Xiaoxing seal in
Han dynasty, and its application strategies and paths in modern graphic design, so as to provide ideas for the transforma-
tion and inheritance of traditional classical graphics in modern design. On the basis of analyzing and summarizing the
three characteristics of Chinese minimalism, diversified conformity and process beautification and internalization of
Xiaoxing seal in Han dynasty, the application and transformation methods of these characteristics in graphic design field
were explored with specific cases. The research and practice of the construction characteristics of the Han dynasty's por-
trait impression would be shifted from the traditional visual representation to the internal logic and core law. The research
perspective from the outside to the inside can help modern graphic design find design inspiration and transformation pos-
sibilities in the Han dynasty's portrait impression graphics more effectively. Semiotic interpretation of Chinese minimal-
ism, contemporary transformation of diversified conformity and digital inheritance of handicraft beauty are undoubtedly
new ideas and perspectives for graphic design to inherit and transform the traditional classics of the Han dynasty.

KEY WORDS: Han dynasty Xiaoxing seal; graph construction; graphic design application
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Fig.1 "Shooting Deer Seal" of Han dynasty
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Fig.5 Traditional image in Tanaka's work
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Fig.8 Chen Youjian's work "Journey to the East"
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