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Image Semanteme and Design Representation of Sheepshead Symbols of Qiang

FU Sha-sha
(Mianyang Normal University, Mianyang 621000, China)

ABSTRACT: In the view of image semanteme, the paper aims to study the totem worship of sheep and symbols of
sheepshead of Qiang, and expand creative thinking and analysis to achieve reconstruction of it in contemporary design.
With the help of the science of image and design, and other multi-disciplinary research methods and modern design re-
search methods, it analyzed image semanteme and design reconstruction of sheepshead symbols of Qiang. Firstly, the
image semanteme of sheepshead symbols of Qiang was analyzed from two aspects: psychological codes and cultural
codes. The sheepshead symbols of Qiang can be summarized as two kinds: sharp sheepshead and curved sheepshead. The
former is straight, sharp, stereoscopic and masculine; while the latter is rounded, full, euphemistic and soft. And then with
the help of code setting theory, the reconstruction of sheepshead symbols of Qiang in the modern design was analyzed.
Today, the design should find creative inspiration from the national traditional culture, put forward the image reconstruc-
tion in modern design of sheepshead symbols, including imitation, schedule number, reconstruction, and thus achieve
visual representation and design reconstruction of sheep culture of Qiang.
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Fig.1 "Qiang" in Helan rock painting
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Fig.2 Pottery of Qiang
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Fig.3 Image semanteme of sheephead symbols e
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Fig.4 Featured landscape
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Fig.5 Decorative design of building panes
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