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Design of Jewellery Box based on Handicraft Innovation of
Yangzhou Traditional Embroidery
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ABSTRACT: From the purpose of protection and inheritance of Yangzhou embroidery traditional handicraft, this paper
aims to study the handcraft innovation of Yangzhou embroidery and its application in modern product design. Artistic
features of Yangzhou embroidery which is deemed as a representative of the intangible cultural heritage were presented.
Methods for modern handicraft innovation of Yangzhou traditional embroidery were discussed from two angles of plane
and three-dimension. Cases of modern jewelry box design were analyzed from decorative form, color match and form of
construction. Fusing characteristics of traditional handicraft into the modern product is an inevitable trend for develop-
ment of creative industries in the minority areas. In design, we should find out the most representative and expressive
element combined with modern technology, to create fashion products with both national charm and modern aesthetic
concept through refinement and reconstruction, thus provide a new development direction for the protection and inheri-
tance of Yangzhou embroidery as well as personalized design of jewellery box.
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Fig.1 Pattern effect of "frechand embroidery"
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Fig.2 Pattern effect of "meticulous embroidery"
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Fig.3 Plane method
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Fig.4 Three-dimensional method
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Fig.5 Application of Yangzhou meticulous
embroidery in jewellery box design
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Fig.6 Application of Yangzhou freehand
embroidery in jewellery box design
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