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Artistic Features of Hui-style Furniture

HUANG Xiong, CHEN Yi
(Hubei University of Technology, Wuhan 430068, China)

ABSTRACT: The paper aims to explore artistic characteristics of Hui-style furniture and its enlightenment to modern
furniture design. From style characteristics, themes, materials, decorative techniques and cultural connotations of
Hui-style furniture, the feasibility of applying the artistic features of Hui-style furniture to modern furniture design was
discussed. This paper analyzed the traditional Confucian ideology of Hui-style furniture, the Confucian complex of
Huizhou merchants, and the role of literati in Xin'an Painting School and Hui-style carving artisans. It combined making
material, making process, subject matter content and decorative techniques of Hui-style furniture, and summarized its
enlightenment and reference to modern furniture design. Hui-style furniture is full of profound Chinese traditional cultural
connotation and unique regional characteristics of artistic value, which embodies the humanistic feelings and cultural im-
plications that play a positive reference role in design of modern furniture. On the basis of inheritance and innovation, we
should learn from the positive elements of Hui-style furniture and make rational use of it in modern furniture design.
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Fig.2 Black lacquer kylin round-backed armchair
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