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ABSTRACT: The work aims to study the design concept of the modernistic design master Alvar Aalto from cultural
ecology, and to explore the effects of cultural ecology on the design field. On this basis, design ideas and methods con-
taining cultural connotation of Aalto are summarized to provide valuable reference for cultural inheritance and design in-
novation in contemporary Chinese design field, and to provide effective solutions for avoiding the phenomenon of con-
vergence of design forms. The concept and characteristics of the field of cultural ecology were used to interpret Aalto's
enduring design thoughts and methods, which were summarized as culture-based modeling methods and bionic design
methods, and further analyzed and interpreted from the aspects of cultural connotation and life synesthesia. Cultural
ecology is the core of Aalto's design thought. Aalto not only inherits the traditional cultural concept of "learning from na-
ture", but also carries out reform and innovation on the ideological level of modernist design, so his design is more cul-
tural, emotional and usable.
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Fig.3 Alvar Aalto's design methods under the influence of cultural ecology
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Fig.4 Design method analysis of Alvar Aalto's cultural appeal
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Fig.5 Bionic design method analysis of Alvar Aalto
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