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Traditional Handcraft Redesign under the Background of Media Mergence

WANG Hai-peng, ZHENG Lin-xin
(Zhejiang University of Science and Technology, Hangzhou 310023, China)

ABSTRACT: The way of information transmission has changed greatly in the context of media mergence. But most of
traditional handcrafts fail to adapt to the new transmission mode. As a result, the communication is blocked. They still
follow the old oral way to instruct apprentice, and getting the inheritance and development into trouble. This paper aims to
explore the methods of redesigning traditional handcraft under the background of media mergence, to aid traditional
handcraft adapting and taking advantage of new transmission mode so that to spread it widely and accurately, finally get
rid of the dilemma of inheriting and developing. The differences of transmission mode between traditional handcraft and
the new media were analyzed, and then the specific ideas and methods of redesigning the traditional handcraft were dis-
cussed from the aspects of technological process, functionality and appearance. Media mergence has changed the design
thinking of traditional handcraft. To obtain the optimum communicating and inheriting effect, the characteristics of new
media and new audiences should be taken into consideration when redesigning the traditional handcraft.
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Fig.3 Bamboo weaving vase
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Tab.1 Comparison of traditional handicraft design & communication elements before and after media mergence
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