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Application of Chinese Traditional Decorative Elements in Modern Furniture Design
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ABSTRACT: The paper aims to explore functional characteristics and application values of Chinese traditional decora-
tive elements, and sum up their application strategies in modern furniture design. Based on the dependency relationship
between modern furniture and interior environment, different pursuits in function, color, shape, texture were analyzed to
put forward the idea of integrating of modern furniture design and traditional decorative elements and exploring per-
formance characteristics of traditional decorative elements in modern furniture from perspectives of nationalization, sim-
plicity and diversity. Strategies and specific examples on application of dragon decorative pattern, lotus decorative pat-
terns and decorative elements were explored from reference of shape and extension of meaning. The combination of tradi-
tional culture and modern design and application of traditional decorative elements in furniture design is the best choice in
China's design style, which can not only inherit the traditional culture of our country, promote the China furniture industry de-
sign method of the new position, but also carry forward our country in the larger layer on the surface of the traditional culture.
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