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Aesthetic Characteristics of Degraded Colors of Folk Embroidery

WANG Xin, LIU Yuan-yuan, ZHU Yong-shan
(Hubei University of Technology, Wuhan 430068, China)

ABSTRACT: This paper aims to explore the aesthetic characteristics and aesthetic value of degraded color of folk em-
broidery from the theory of folk art, color and the aesthetic psychology of the modern masses through analyzing color
characteristics of folk embroidery. Field investigation and data collection were used to collect or sort out and summarize
the work on deterioration of embroidery color and make a deep analysis on the special color expression and semantics of
folk embroidery itself, and also make an in-depth analysis on the special color expression and semantics of folk embroi-
dery from the angle of the study of the color of the folk art. This paper summed up the relationship between the deteriora-
tion of embroidery color and the aesthetic psychology of the masses and its radiation effect in modern design. Folk art
color is an indispensable and important part of the color system of the Chinese nation, especially the folk embroidery
color is the most representative. It is showy and warm or light and bright. It reflects the auspicious and lively, positive
traditional Chinese color view. Nevertheless the deterioration of embroidery color and the modern public aesthetic psy-
chological trend have the correlation which cannot be ignored. It gives the person with the healing visual and psycho-
logical perception. If the color aesthetic consciousness is extended to life and artistic creation, it will bring more inspira-
tion to the creators.
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Fig.1 Five elements and five colors
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Fig.3 Color change diagram of red
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