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"Omission and Transformation" Method of Chinese Character Design
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ABSTRACT: The paper aims to study the function and form of simplification of Chinese characters from the perspectives
of linguistics and Chinese character design, to show that the relationship between linguistics and Chinese character design
is complementary in the study on the simplification of Chinese characters. To reflect the "simplification" better in the
visual aspect of Chinese characters, "simplification" was replaced with "omission and transformation", and the concept of
"omission and transformation" was then proposed. Then the feasibility of "omission and transformation" was demon-
strated. Starting from both aspects of theory and practice, the analysis was carried out based on the theoretical research
results on the simplification degree of Chinese characters in cognitive psychology. Meanwhile, the practical achievements
of traditional and modern calligraphy and modern design for the "omission and transformation" of Chinese characters
were analyzed. The method of "omission and transformation" of Chinese character design is preliminarily summarized as
referencing on the structure of running script and cursive script, omitting some of the strokes, covering up the part and
"Ink Penetrability" etc. It is proved of certain value for the artistic conception construction of Chinese character design
and the cross-border application of Chinese characters.
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