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Diversity of Image Art in Context of New Media

ZHANG Hui, SHEN Yao-yao
(Xi'an University of Technology, Xi'an 710054, China)

ABSTRACT: The paper aims to explore diversified forms of image art in the context of the new media era by researching
the diversified performance of the image art under the new media context. In view of the influences of new media on
contemporary image art, diversified performances of the image art were analyzed from the perfect real and virtual repro-
duction, the improvement of artistic expression through interactive media, the promotion of unbounded image art through
new media and other aspects. It was realized that the media was a major characteristic of contemporary video art. The in-
tervention of new media enhanced our visual interactive experience and changed our awareness of visual image. The
emergence and development of new media not only changes the artist's creative ideas, creative methods and ways, but also
broadens the role of image art in the visual arts. It brings new challenges to the development of contemporary image,
makes the image of art win more possibilities in the context of the digital age and greater development space, and pro-
motes the diversified development of image art in the context of new media.
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Fig.3 3D holographic projection of
Tang Emperors' Mausoleum

BAE B EEARMSHET, i “mAE” 51 B
AR, AR EARTIL R T WA s W] R
Mo MU T ZHE R R AR, PBE R
HAP 1, WA EBAT N RIAZ 13 TR Z o Rl
WLARAE S E B9 AFTES AR i g — 550, o oA
PRI WA, WRHZ A i 32 Bt B i —
¥, BEE LR A ]

B 19is L E TR B — R R Z AR,
— M BRI R . B SR LR s Tr
Ko BEFE RO R 5 S8 & SE AR RIIR A ]
o BR—MaB e, B— 2 a i, Uit .
fih it 25 2 Yk BRI 2R H] o AR R BEAE ANTIR A
JESZ B R TC R, Rl RE LR AT R 1 2
RKFLBREARQNET5 5 8%



80 (S

T

2019 4E 5 H

7
i/

ﬁﬁg o TEME BT, XTEAREAT R
BRHE i, ATRAE AR FREE 93600
%, LRER, ;
el 4 PR AR B
ﬁxm bt AT LEME S, TR

° FXREIBHI360° 77

fL B o

N

Kl 4 FEEE 360045

Fig.4 3D Panorama of Tang Emperors' Mausoleum
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Fig.6 "Silk Road Chang'an & Digital Tang Emperors"
Mausoleum" Production: Zhang Hui
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Fig.7 3D scan multi angle rendering of mausoleum
built in the Tang Dynasty
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