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Aesthetic Change of Cover Design of Modern Wire Books

CHEN Xu-chun
(Chongqing Technology and Business University, Chongqing 400067, China)

ABSTRACT: The paper aims to realize that the cover design of wire-bound books is constantly changing under the in-
fluences of modern design means, thinking and the diversity of people's reading style through elaboration on aesthetic
changes of the main constituent elements of the modern wire-bound book cover design. It also aims to summarize main
changes in the aesthetics of the cover design of modern wire-bound books, and clarify the design ideas for the design of
modern wire-bound book covers, and provide theoretical references. Theoretical and instance analysis were carried out.
Based on points, lines and faces of design elements, changes on aesthetics design of Chinese modern wire-bound book
covers compared with traditional wire-bound book covers were analyzed through position of the design elements in design
of modern wiring book cover and changes on their position, quantity, color and shape. The aesthetic change one cover de-
sign of modern wire-bound books is due to the development of modern technology and the resulting changes in the choice
of audience reading methods.

KEY WORDS: modern wiring books; cover design; aesthetic changes
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Fig.1 "Chinese Officials Record" cover design
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Fig.2 "Changjin" cover design
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Fig.4 Direction change of binding line pattern
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Fig.6 "Time Handcraft" cover
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Fig.7 "Speaking, Learning, Teasing, Singing" cover design
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Fig.8 Homemade diary cover design
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