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Formation of Contemporary Art Language in Design

MIN Jie', LI Peng®, LIU Jian-wei*
(1.Shanghai Institute of Visual Art, Shanghai 201620, China;
2.Shanghai University of Engineering Science, Shanghai 201620, China)

ABSTRACT: It aims to study application and development of contemporary art language forms in design, and to explore
the trend of art and design in the digital era and its profound influences on modern social life. From the perspective of
history and society, through case study, the research was carried out from four aspects: design characteristics of contem-
porary art, transformation between design and art, pioneer experimental nature of contemporary art, and application of
language form of contemporary arts in design. It deeply analyzed the characteristics of dynamic transformation formed by
constant reference and exchange between contemporary art and design, to clarify promotion and enlightenment of con-
temporary art language form to design. With the advancement of global economy and cultural integration, transformation
of contemporary art and design is becoming more and more remarkable. Contemporary art language forms make design
develop with vitality, and bring unique effects to social development. The application of design to contemporary art lan-
guage forms reflects the demand of modern information age, and provides new ideas for development of art and design.
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