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Bai Ju-yi Tea Poetry and Design on Tearoom

LIN Qiu-li, GUO Qiong
(South China Agricultural University, Guangzhou 510642, China)

ABSTRACT: Bai Ju-yi was the first poet in the Tang Dynasty to introduce tea into many poems. His tea poem contains
rich cultural connotation and beautiful artistic conception. Exploring the tea poetic mood of Bai Ju-yi and discovering its
cultural connotation and the rules of the environment behind it is a new design approach of modern tearooms' furniture
and space. With Bai Juyi's tea poetry as the object of study, from the poet's point of view, the conditions for the formation
of tea poetry and the characteristics of tea poetry as well as its rule were analyzed. The specific tea poetic imagery was

analyzed and summed up to obtain three poetic combination approaches which were "adjective and noun", "verb and

H "

noun", "noun and noun", and combination of the colors of tea poetry to form the design method. Based on thls, the tea
room furniture and space were designed. Tea poetry is the essence of tea culture. Bai Ju-yi's tea poetry in a large number
can be used to study tea culture, and it is also benefit to explore the artistic conception of tea poetry. Using Bai Ju-yi tea's
poetic conception in tea furniture and space design is an exploration of tea culture and an attempt to return to traditional
culture in tea furniture and space design.

KEY WORDS: Bai Ju-yi tea poetry; furniture design; tea room furniture; creation of artistic conception
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Tab.1 Team poetry image combination of Bai Ju-yi
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Fig.1 Tearoom chair and its color
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Fig.2 Tearoom table and its color
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Fig.3 Tearoom furniture
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Fig.4 "Fish" decorative figure
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Fig.6 Overall tearoom space
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