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Application of Emotional Design of Urban Public Seats in City Scene

GONG Yun
(Chongqing Radio & TV University, Chongqing 400052, China)

ABSTRACT: From the perspective of emotional design, this paper aims to expound the theoretical background of urban
public seats design, and discuss the content and meaning of emotional urban public seats design. Based on its theoretical
basis, the influencing factors of emotional design were systematically analyzed, which included three levels, namely, in-
stinct level, behavior level and reflection level. According to design guidance for different levels, the form, the material,
the color, the function, and the availability of urban public seats could be well connected with local culture, popular aes-
thetic, and even self-consciousness. Furthermore, several examples were given to demonstrate the theory. The application
of emotional design in urban public seats can effectively increase cognition degree of people to the urban environment,

arouse people's sense of identity for the city, enhance the emotional relationship between city seats and people to the

maximum and thus achieve the true value of design.
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