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Emotional Interaction Design Method of Furniture

YU Ji-hong, FU Tong, WU Xiang
(Donghua University, Shanghai 210051, China)

ABSTRACT: The work aims to promote the interaction between people and furniture so as to satisfy the people's func-
tional and emotional needs, thus offering users a more convenient and pleasant experience in the home environment. The
design elements of existing furniture products in the market represented by ZAOZUO Furniture were analyzed and the
characteristics of emotional interactive furniture design were summarized. Accordingly, the way of improving emotional
interaction design in the corresponding furniture design was also concluded. The first was the aesthetic sentiment and
mainly reflected in materials, shapes and colors. The second was the interactive mode which could be divided into physi-
cal operation interaction and human-computer intelligent interaction. Through the design method of emotional interaction,
furniture design can improve users' experience and meet user's psychological needs, thus realizing the organic integration
among users, furniture and home space and enhancing the users' happiness.
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Fig.1 Three-level model of emotional interaction
design of furniture
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Fig.2 Clouds-like sofa
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Fig.6 Stir Kinectic Desk
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Fig.7 Scene rendering
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