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Narrative Design Method in Interesting Products

GENG Tian-yu, RUI Xue-ting, JIANG Mu
(Soochow University, Suzhou 215123, China)

ABSTRACT: The work aims to explore the ways to express the interest of products through the study of narrative design.
The related concepts and general steps of narrative design were sorted out and summarized. The interest expressed in
narrative design was exemplified by enumerating cases. Finally, the steps and interests of narrative design were combined
to summarize the design methods of expressing product interest by narrative design and such methods were explored
based on design practice. Narrative design could express the interest of products by narrating clear or unclear interesting

themes, choosing the narrative way which was easy to express interest in the three levels of narrative methods: instinctive
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level, behavioral level, reflective level and applying non-linear plot structure.
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Fig.1 Narrative theme
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Fig.2 Presentation level
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