fu, % TR Ha0E 121
242 PACKAGING ENGINEERING 2019 4F 6 A

£ F BN 0 R S g i

GEZR, &x, GBRFE, £TE
(AR, B 311300)

WE: Bty AR FETXAH, AEHFAARTFEFISARALNKE, KA F I EARAESL
Fag ARG AT, Fik AT AR AR B AN\ G L] F ikt e w bR AR A, AR & T
b oMEHEF, FEREA. AL T EOANBEMAR, TRADOHI XA F%ikit., &6 RF
HFXNANBTHEERPRIITHRIHR G F AR, LS LERPFREFRFREKEF LA
R RZKF, BETRHEIMHEST ZHAE. AL EME, REAWE, 2HAF4FFEATBX, EH
30 vg 4E R A BEAT T B AL A IR A Z R, A AT B AL — R R 0 4 R A R R L
RAgEAR, 2= 5o XALE] & W@, P Bkt ey ik A — 2 e A A I 5 & L
XEIE: RAHF M, FAEARS AN, WA AER,, e E skt

FE4ES: TB472 XEHRIAE: A XEHES: 1001-3563(2019)12-0242-07

DOI: 10.19554/j.cnki.1001-3563.2019.12.042

Liangzhu Ancient Culture Product Design Based on
Improved Double Drill Design Model

CHEN Guo-dong, PAN Rong, CHEN Si-yu, WANG Jun
(Zhejiang A&F University, Hangzhou 311300, China)

ABSTRACT: The paper aims to explore the connection between ancient culture and modern society from the perspective
of design, and explore the inheritance and innovation of ancient culture in modern society with Liangzhu ancient culture
as an example. Based on the double drill design model, the thesis proposed a four drill design model for cultural creative
design. The model consisted of four stages: finding the origin, analyzing the design factor, finding the concept, and de-
termining the solution, and could assist the creative product design comprehensively. Liangzhu ancient culture is a pearl
of ancient culture that shines in the Taihu Lake region in the lower reaches of the Yangtze River in the late Neolithic pe-
riod. Its comprehensive development level represents the highest development level of ancient civilization in China at the
same time. The four forms of religious totems, ritual system representations, local conditions, and motifs of Liangzhu
culture are summarized. The proposed four drill design model is used for modern creative design. It has promoting effect
and realistic significance for the modern heritage of Liangzhu culture which is a world-class material cultural heritage, the
promotion of the product’s cultural connotation, and the shaping of Chinese design.

KEY WORDS: Liangzhu ancient culture; ancient culture heritage and innovation; double drill design model; cultural and

creative product design
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Fig.5 Bird symbol of Liangzhu period
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Fig.7 Symbol on Suzhou Chenghu Lake pot with pierced handles
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Fig.8 Double drill design model
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Fig.9 Product factor conversion of cultural symbols
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