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Inspiration of Thomas Chippendale's Design Philosophy on
New Chinese-style Furniture

XIE Xiao-ying
(School of Architecture and Design, Southwest Jiaotong University, Chengdu 610031, China)

ABSTRACT: The paper aims to reexamine the perceptive mode and design ideas of traditional cultural elements in new
Chinese-style furniture and explore strategies for applying traditional cultural elements in design of new Chinese-style
furniture through study of Thomas Chippendale's design philosophy and methods, to provide enduring sources of creation
for such design practice. Through teasing out Chippendale's design works and combining with the current design situation
of new Chinese-style furniture, this paper made a targeted analysis on Chippendale's design procedures and imported
practical engineering project to conduct practice and demonstrations. New Chinese-style furniture is not the optimized or
derivative product of traditional Chinese-style furniture, but contemporary "Eastern or Chinese)" furniture parallel to and
independent from traditional Chinese-style furniture. The introduction of traditional culture into the design of modern
furniture can bring more possibilities. It is also the future development trend of the Chinese furniture industry. Thomas
Chippendale was inclusive, disruptive and creative in his furniture design. He had established systematic design methods,
which are worth learning and taking for reference in exploring, developing and creating new Chinese-style furniture.
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Tab.1 Chinese-style furniture of Chippenedale and contrast with Chinese architectural elements
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Fig.2 Furniture of private room "Beginning of Spring"
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Fig.3 Furniture of private room "Summer Solstice"
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Fig.4 Furniture of private room "Beginning of Autumn"
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Fig.5 Furniture of private room "Winter Solstice"
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