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Aesthetic Experience of New Media Art from the Perspective of Time and Space

MA Hai-bo', ZHANG Mang-mang”
(1.Chifeng University, Chifeng 024000, China; 2.Tsinghua University, Beijing 100084, China)

ABSTRACT: In creation of new media, the theme of time and space always influences the emotional experience of crea-
tors and audiences. In the age of information technology, the diversified new technological means bring more creative
possibilities. The paper aims to explore the multiple influences of time and space on the aesthetic experience of new me-
dia art by analyzing the characteristics of the current aesthetics of new media art. The background, basic characteristics
and important significance of the aesthetic experience of new media art were illustrated in combination with examples,
and the important relationship between new media art expression and aesthetic experience based on the characteristics of
time and space in the digital and networked information age was sorted out. The origin and trend of the aesthetic experi-
ence of new media art were summarized from the perspective of time and space. Based on the perspective of time and
space, this paper re-examines the creative process and understanding experience of new media art, emphasizes the ration-
ality and necessity of its existence, enriches the injection of aesthetic emotions at the level of creation, and at the same
time inspires the formation of innovative consciousness and achieves better unification of the work's aesthetic experience.

KEY WORDS: perspective of time and space; new media art; aesthetic experience; artistic expression
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Fig.1 Aesthetic experience of new media art
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