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Visual Communication in Film Posters

CHEN Hui-shu
(Tianjin Vocational Institute, Tianjin 300410, China)

ABSTRACT: The paper aims to study the related connotations of film posters and visual communication design, as well
as the manifestations and functions of visual communication design in film posters. Through profound understanding of
the film poster and its visual communication design theory, this paper analyzed how the visual communication perform-
ance of the film poster conveys the artistic plot and commercial value of the film through creative expression of graphics,
emotional transmission of color, creative connotation of the text, layout, creation and expression of artistic conception.
And design features of classical film poster cases were used to explore and excavate the visual communication design of
posters, interpret the profound creative ideas of the design. Film poster is playing an increasingly important role as an
important category in the current design form. Today, with the fierce competition in the commercial operation of film, a
successful film cannot be separated from the visual communication of the poster design behind it. The unique form of
visual communication design highlights theme and characteristics of films, and shows the aesthetic value and cultural
characteristics of film posters.
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Fig.1 Film poster of "Astonishing"
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Fig.2 Film poster of "The Grand Budapest Hotel"
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Fig.3 Film posters of "The Grandmasters"
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Fig.5 Film poster of "The Sun Also Rises"
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Fig.6 Film poster of "The Golden Age" splashed ink
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Fig.7 Film posters of "The Golden Age" of stroke
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Fig.8 Film posters of "Empire of Silver"
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Fig.9 Film posters of "Shadow"
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