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Inspiration and Application of Traditional Paper-cut Art to Graphic Design

WANG Yu
(Suihua University, Suihua 152000, China)

ABSTRACT: The paper aims to analyze the uniqueness of traditional paper-cutting art and its inspiration to graphic de-
sign, and then explore the specific application path from the details. With the development of traditional paper-cut art as
the guide, the application prospect of paper-cut art was discussed. Then, the paper went deep into the interior of the pa-
per-cut art to analyze its prominent characteristics in aspects of plane, decoration and meaning, and then further summed
up the inspiration of such a good art form to graphic design. It was compared and analyzed from aspects such as interna-
tionality and nationality, inheritance and innovation, decoration and function to summarize the future application of
graphic design. Finally, concrete analysis on theory and application of were carried out in combination with packaging
design, poster design and logo design respectively. The development of graphic design cannot do without the traditional
paper-cut art. It is required to maximize the value of the paper-cut art without destroying the essence of Chinese tradi-
tional culture to make it and plane design complement each other, be mutual harmonic and mutually promoting. It is also
required to dig up more innovative design elements, to explore a more diversified aesthetic trend, and let the design with
Chinese label go longer further.
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