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On the Combination of Modern Art Design and Folk Art

ZHANG Kai
(Suihua University, Suihua 152000, China)

ABSTRACT: The paper aims to explore the relationship between modern art design and folk art and the effective com-
bination of them. Starting from the connotation and value of folk art, its enlightenment for modern art design was ana-
lyzed, and then the relationship between the two was elaborated to discuss misunderstanding on modern art design and
folk art and positive solution on the relationship between them. It was concluded that the two were coherent complemen-
tary. The folk art provided modern art design with inspiration. Then combined with the modern advertising design, cos-
tume design, and other areas of the art design, the research on reference and innovation application of folk art was carried
out. Finally, the nationalization and humanized route guidance of folk art on modern art design was concluded. Folk art is
accumulated with plenty of experience in its development. It has formed diversified forms and rich connotation. Its com-
bination with modern art design, not only provides the current design field with a steady stream of inspiration, but also
provides strong support and promotion to the nationalization development of art design. It is an effective guide for the
development way of modern art design.
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