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ABSTRACT: The work aims to analyze and study the practice and application of 3DP technology integrated with cultural
and creative product design. The 3DP technology intelligence, which was used to express and drive creativity, acted on
the design thinking to form the design method. The rapid prototyping function of 3DP technology fully adapted to the
characteristics of designers' thinking with media materials. It had its own unique advantages in cultural and creative de-
sign. On this basis, the 4 design thinking modes of 3DP technology integrated with cultural and creative design were em-
phatically analyzed, namely "proposition and definition, direct-viewing, experiential situation, optimization and clarifica-
tion". With the progress of software and computing technology and the reduction of 3DP manufacturing and material cost,
the design method of 3DP technology integrated with the design thinking can better help designers to conduct correct re-
search, create prototypes, test products, discover and serve the needs of users, thus providing a possibility for the maker
movement of cultural and creative product design.
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