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Packaging Design Principle in Yanshixingyuan Tang
Tomb Unearthed Lacquerware

LIU Xian-bo, WENG Liu-nian
(Hubei University of Technology, Wuhan 430000, China)

ABSTRACT: The paper aims to explore and research the shape characteristics, decorative arts of Yanshixingyuan Tang
Tomb unearthed lacquer box, and study on the relationship between the Yanshixingyuan Tang Tomb unearthed lacquer box
and modern packaging design and summarize the reference meaning of its design principle to modern packaging design
from its spirit and aesthetic experience. The Yanshixingyuan Tang Tomb unearthed lacquer box was observed from func-
tional design, form design, decoration design and other aspect in combination with the modern packaging design require-
ments, through ancient and modern contrast analysis to find the enlightenment of the traditional lacquer box to modern
packaging design and make clear its principle of packaging design. The modern packaging design should not only pay at-
tention to the visual perception, but also satisfy the practical function of the packaging itself. Excellent modern packaging
design should meet the needs of era with both innovation and tradition. It should draw nutrients from the traditional cul-
ture and heritage in the development, and thus design modern and unique packaging with profound cultural background.
KEY WORDS: the Yanshixingyuan Tang Tomb; lacquer box; packaging design principle
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Fig.1 Schematic diagram of M2603 unearthed lacquer box

PRI M 4206 552 H 4= P4 IR R 53 £ UL A 2,
BW—REAE . —HEHE, HFRFH. FIK, T,
iR B RERL S A WAE A TR o P LR AR LU S T
AN, RS MR AR S, A E&ET
W — %48 B3 T A et 2 b, B R G 8 i B
MRERERSL, Wi BE AR AT — AR e A .
R, X RBE G R —ER T EEE & T M. F
PRI AN, il BAARAEAE A5 BAH B 1X 53,
Ivi] Bk SR [l — 22 800 ) =5 AU, A [v) 2988 7 [ 371
FERCE =2 B AR S LSRRz, R 7

K2 MA4206 i 4 &os A
Fig.2 Schematic diagram of M4206 unearthed lacquer box
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Fig.4 Silver Mosaic octagonal mirror box of Shosoin Japan
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