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ABSTRACT: The work aims to explore the application principle and rules of formal beauty in which graphic design and
painting art are interlinked, in order to apply the principles of visual composition more reasonably and effectively, and
produce excellent design works with more aesthetic value and national aesthetic feeling, as well as paintings with sense of
contemporaneity and mordenity. The integration was made mainly by means of the composition concept of graphic design
and the composition connotation of Chinese painting. Through the analysis of specific cases, the internal specific visual
composition relationship was sorted out and summarized. The composition rule of all visual art is inseparable from the
formal beauty rule of relevant modeling elements. Through the coordinated expression of various relationships, unity is
sought in changes and change is sought in unity, so as to achieve complete and harmonious forms of expression.The study
of formal beauty rule is to grasp the relationship between part and part, part and whole in the relationship elements, and
form meaningful form by operating their relationships in a rational and orderly manners, then produce the rhythm of the
picture, leading to different visual effects and psychological feelings.
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Fig.1 "Queen Zhaorui of Yuan Dy-
nasty Emperor—Cha Bi" Anonymous
(Ming Dynasty)
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Fig.2 "Jenny Abbotney" Amedeo
Modigliani (Italy) Oil Painting
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Fig.3"Singing girl" Tanaka
Ikko (Japan) Poster
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Fig.4 "Plum Branch" and spatial segmentation map of plum branch
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Fig.5 "Escape" and its spatial segmentation map
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Fig.6 "Lanpu" and its spatial segmentation map
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Fig.7 Sketch, analysis chart and rendering of "Painting Lan-
guage and Mind", Zheng Xiaojun's painting (figures) 2007
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Fig.8 "Imitating the Two Meters of Landscape of Song and
Yuan Dynasty" and its pulse analysis map of landscape.
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Fig.9 "Happy Fish" and its analysis diagram of potential state
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Fig.11 "Wind" and its potential and force analysis chart
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