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Application of Lianzhu Pattern in M odern Packaging Design

LI Xiao-ging
(Talyuan University, Taiyuan 030012, China)

ABSTRACT: The work aims to research the innovative method of Lianzhu pattern transformation and explore the appli-
cation strategy which can be combined with and popularized in packaging design. From the study of the basic form, his-
torical evolution and the wide application of Lianzhu pattern in the field of design, the transformation form of Lianzhu
pattern could be reasonably developed. The typical characteristics of its form, structure, color and culture were deeply
analyzed, while deconstructing and reorganizing the unit shape and composition. The basic strategy for the application of
Lianzhu pattern in modern packaging design was summarized, and the effective way that was more advantageous to
packaging design was excavated. The effective transformation of the Lianzhu pattern is a necessary condition for the ap-
plication of the pattern in the background of the new era, under the premise of the historical evolution of Lianzhu pattern.
The application of Lianzhu pattern in packaging design should follow the whole strategy inheriting the typical form char-
acteristics, combining with scientific packaging structure, drawing lessons from the plain collocation of color and reveal-
ing deep traditional culture, so that the Lianzhu pattern with national characteristics and Chinese style can be carried for-
ward and the leapfrogging and development of traditional culture can be achieved.
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Tab.1 Thetransformation and deduction of Lianzhu pattern
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Fig.1 Tuwazi dry fruit series packaging
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Fig.2 Diagram of the development of opening mode on ac-
count of Nescafe packaging
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