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Design Improvement of Traditional Ming-style Ring Chair

ZHOU Xiao-Bo, Bl Ke-ke, WANG Ruo-yu, LIU Jin-jian
(Tianjin University Renai College, Tianjin 301636, China)

ABSTRACT: The work aims to modify the overall and local structures and forms of Ming-style chair system, and elabo-
rate the theoretical basis, so as to propose an improvement design based on traditional materials and technologies. Based
on the modern life style and human needs, the overall and local forms of ring chair were investigated deeply and the ex-
isting form in the framework of the traditional technology was adjusted. Theoretical analysis was carried out one by one
on the parts of the device type, and the ring chair type was improved to create a brand-new linear symbol in the device
type. The design methods that favor the inheritance of traditional culture are more difficult and challenging in adjusting
and improving the form and composition based on the maintenance of traditional crafts, but of great practical significance
to inherit the intangible value of traditional craft aesthetics and to continuously expand and subdivide the diversified
market demand.
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Fig.1 "Picture for Late Returning from Spring Outing"
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Fig.2 "Bamboo Chair" by Daewoo
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Fig.3 Tooth plate and tube foot of ring chair
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Fig.4 Sitting posture on traditional ring chair
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Fig.5 Side and foot structure in the new scheme
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Fig.6 Gothic architecture and Chinese architecture
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Fig.8 Local structure of cornice in new scheme
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Fig.9 Panoramic cornice structure in new scheme
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Fig.10 Arm chairs with corners
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Fig.11 "Backrest" with kylin pattern in ring chair
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Fig.12 "Backrest" in Qing-style ring chair
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Fig.16 Shape of "armrest" in a traditional ring chair
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Fig.14 Local part of backrest in new scheme
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Fig.20 Armrest in the new scheme
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Fig.21 Local part of armrest in the new scheme
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Fig.22 Photo of real chair in the new scheme
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