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Design of Cultural and Creative Products with Twelve Symbolic Animals

XUE Xiao-xia
(Changzhou Vocational Institute of Textile and Garment, Changzhou 213164, China)

ABSTRACT: The work aims to carry out exploratory design and research on cultural and creative products with twelve
symbolic animals, in order to inherit the Chinese zodiac culture and make twelve symbolic animals "live" in our daily life.
The information of cultural and creative products with twelve symbolic animals was collected through market investiga-
tion and the present situation of cultural and creative products with twelve symbolic animals was summarized from the
design method and the function. Cultural and creative products with twelve symbolic animals were found to have a wide
development space. Exploration and practice of the cultural and creative products with twelve symbolic animals were car-
ried out from the perspectives of “internal production” and “external introduction”. “Internal production” referred to inte-
grate elements of twelve symbolic animals into traditional implements, and “external introduction” referred to absorb and
draw on foreign excellent cases. Through the method of "internal production”, the native power of Chinese zodiac culture
is aroused, and the traditional culture is endowed with the cultural meaning of the new era, so that the traditional culture
can be inherited and developed. In a globalized mode, through the method of “external introduction”, the fusion and ab-
sorption of the outstanding case from the other countries empower the zodiac culture with international visual language
and continue overseas heritage of Chinese zodiac cultural.
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Fig.1 Characteristics and cultural semantics of symbolic animals
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Fig.2 Investigation and analysis on the cultural and creative products with twelve symbolic animals
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Fig.3 Rattle-drum design with twelve symbolic animals
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Fig.4 Windmill with twelve symbolic animals
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Fig.5 Hoptimist doll in Denmark

STEB ORI TR78 L0 W2 & N T o e N
FEMRZHEA T B it, ARMER, &
A& FRER L, SUUITRI G —FE, AR BT
DUBTERAEAE  BAR D s EA B b+ A 8 E
B, AESE R A ERGE , AT — A U EAT]
MRS ZAb o R E e PR AE R e G — | fEEARRK
B S B R AR I, SRS Z AR A4
UMY, W, R EIRAT I AR L T
e Wl AR HARSEIE T, o —Tr s BT
Fik, UFHIRHABRR + A B RETER .

NTREA TABREREEE, DmiEkT,
PRk I AFIERIFNER, Yk PP
ARAEINGE o REZ R AR FR Y L A H B AR
AL, A BRBEECRILIE 6, S TR A
A IR G BETT, R I O 3 ANy, BB
S, FIKAH Y SERRAE s TPl B, SRR,
SCHESLERIF LB “Bk—BE” ThEE; TER. R, Rk
A R AR R ORI AR B, s, A
BT RNE” Z—, AHREANDL, fEhEARNE
G “NFMHIE” AURE RN T 4L | W HEE
U, B SRR Sk BREAE LR
P AV IR A R LA RE O AL, L= ) T 2 A A
TR COMIE” RO R Pt XA R STIE R
FIRHE T 0bT . O, "4 MIERRRIBA
SR — PP LAY G, R PR AR A, T 33k 1 HR
B US—SBmp i R AR, RAEL S P
WRENEE, B ISR R BRG R ERIE, L
MR A7 R BURIIIE S, 73 it B 55 40 1) 3K 35
PEATRL G, AR @I AR R R R BN,
Mt BRI 0 B AR M UIEEE R S REMHEE &
PRBLI B TAT 25, AL SR 1 T B A B A
FRUFR) Sk, AR A TR 2 BRI 1, e B B2 B
MHZR, TR Y AR H b2t o U TR
Rk BOHMRRK LIRS, RARAR], B A
Bl LRI R SRS, WS O,
FRRIERIE BT, RS, A WA R SRR
K, 3% 2013 ARIEHEEERY RS & OFE TR, Wit
15T, HARFERR 55k, AR il 2

ZER
%
) .
& = @
K6 A BkBkIE

Fig.6 Up and down doll with twelve symbolic animals
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Fig.7 Number doll with twelve symbolic animals
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