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The Innovation and Application of National Cultural Symbols in Font Design

REN Li
(Tianjin Polytechnic University, Tianjin 300387, China)

ABSTRACT: The work aims to explore the diversification direction of font design and the innovation and application of
national cultural symbols. From the origin and the important role of the text, combined with the development and innova-
tion of the text, its significance in the field of visual communication design was analyzed, and the important functions
such as the visual expression of design concept, the improvement of life quality, the strong visual impact and the deepen-
ing of the works connotation were summarized. Then, on the basis of the principle of readability, unity and artistry of tra-
ditional cultural symbols in font design, the specific creative process of traditional culture symbols in font design was
analyzed, and the application of national cultural symbols in font design was explored through traditional graphic patterns,
traditional calligraphy and other cultural symbols, and its future development direction and effective methods were ana-
lyzed. The Chinese character has a long history of more than five thousand years. In the development of history, it is ex-
tended to the field of font design, and the integration of excellent national cultural symbols can expand its application
field and give play to its unique charm. It is also the inevitable choice of cultural heritage and innovative design.
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