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Lining Shape of Modern Chinese Character Logo Design
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ABSTRACT: The work aims to research and analyze the lining shape in the design of Chinese character logos, under-
stand the origin, development and application context of lining shape, and explore and study the causes of decorative
elements in the formation and development of Chinese character logos and their aesthetic values. The causes of lining
shape in the Chinese character logos were analyzed starting from the bearing materials of early Chinese characters and the
changes in the patterns of lining shape of Chinese character logos in different periods and on different media were sorted
out, thus analyzing their characteristics and development rules. Aiming at the typical lining patterns, the form and appli-
cation characteristics were studied in combination with the typical cases of Chinese character logo design, and then its
form value and connotation significance were analyzed. The lining shape in the design of modern Chinese character logos
originates from the entity bearing material form of the early Chinese character decoration application, and plays an im-
portant symbolic role in the development of the design of Chinese character logos. On the one hand, the use of lining
shape adds the integration and symbolism of overall shape of the logos in the process of conveying the Chinese character
logos; on the other hand, it is also the planar embodiment of the traditional concept of enclosure in ancient China.
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Fig.1 The tile "Palace" of the Han Dynasty
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Fig.2 Pre-Qin Dynasty: the stamp of shapes
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Fig.3 Yuan Dynasty: the shapes of book logo carving
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China Time-honored Brand
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Fig.4 Logo of China time-honored brand
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ALAN CHAN TEA ROOM
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Fig.5 Logo design of "Alan Chan Tea Room"
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Fig.6 The logo of Beijing Culture & Creative Industry
Exhibition Center
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Fig.7 The logo of Chinese Character
Dictation Conference
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Fig.8 The logo of The Palace Museum
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