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Feminine Design Tendency of Rococo Furniture in the Period of Louie Fifteenth
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ABSTRACT: The work aims to analyze the historical background, causes and concrete manifestation of feminine design
tendency of Rococo furniture, and excavate the "people-oriented" concept in the design to provide ideas for the current
"gendered" design tendency. Through analyzing the social status and patterns of women in the Louis XV period, exploring
the causes for the feminine tendency of Rococo furniture, and seeking the deep connotation behind the design, the femi-
nine characteristics of Rococo furniture were summarized and refined from the aspects of function, form, color and scale,
etc. With the furniture in the Italian brand Angelo Cappellini as an example, its innovative direction and design presenta-
tion under current social background were explored. The advancement of women's social status in the Louis XV period
and "her" times in the 21st century provide a breeding ground for feminine design. By analyzing the design elements of
Rococo furniture, the high brightness color of gentle curve and warm tone obtained is the formal language of feminine
design, and it provides a reference for current gendered design based on the history.
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