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Artistic Expression of Illustration in Modern Packaging Design
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(Jinzhong University, Jinzhong 030600, China)

ABSTRACT: The work aims to analyze the artistic expression and practice of modern packaging design on illustration
elements. In combination with the definition of illustration and its artistic value and commercial value in the development
process, its integration with the packaging design modernization was studied. The application status and necessity of il-
lustration art in modern packaging design were analyzed. Then, the discussions were carried out one by one respectively
from the perspective of highlighting the packaging information, delivering the packaging nationality, embodying the
packaging emotion and manifesting the times of the packaging. Their representative examples were analyzed. Finally, the
application value and future development of illustration in packaging design were prospected from a macro perspective.
As a kind of product form used in modern packaging design, the unique aesthetic form and profound connotation of illus-
trations not only make packaging design richer, more vivid and diverse, but also bring an artistic aesthetic experience to
the packaging works. This character deeply attracts public attention, making product packaging achieve a greater sense of value.
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