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Application of Traditional Paper Cutting in Graphic Design
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ABSTRACT: The work aims to analyze the relationship between paper-cut art and graphic design, as well as their inno-
vation and integration. Combining with the background of traditional folk paper-cut art and the current momentum of de-
velopment, the close relation between the paper-cut art and the plane design was analyzed, and the coherence point be-
tween contents of paper-cut art like creative techniques, themes, etc. and graphic design was summarized to obtain the in-
fluence of paper-cut art on the plane design from the perspective of art modeling, art language, art color, etc. and then
subdivide all the elements of paper-cut art. From the basic modelling, color, subject to the deep cultural connotation, from
shallow to deep and from surface to center, artistic combination and innovative application were carried out one by one,
and the extension and development of the two were summarized and explored. Folk paper-cut art is a symbol of Chinese
traditional civilization. It originates from life, but is higher than life. Especially, the interesting, symbolic, artistic and
functional style features bring rich creative resources and inspiration to the current graphic design. The national flavor
carried in it promotes the continuous innovation and transcendence of graphic design and makes the modern graphic de-
sign blossom into a unique style.
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