%540 % 55 20 ) fil A T

2019 4% 10 H PACKAGING ENGINEERING

BER—MIERENER: ARNKHTFEEM ]
it e B R R

EthiE

(AR, dbat 100084 )

HE. A AN, SR, TROALEL, BRALY, AEHRE5IATRIMHLE,
BB AR IR AR R E T, EF AR, RANY F AR PR T, BRI P IR-E
W, Fik DARFHF . AFikefF Lﬁ/\;ﬁuwe/a%m W R 5, RGEREIF Py
R-F PSR AR X P R, i AKRTe, TFH, RE&EG. LFiAme TRkt
W, BIIR6, ARFH., KW, RSl SR T —Mikinktsd, FAEFTROEZE_ 4G
REFHGR-FRHAFT IR RI G, THGINR®, LR AE S BREBT AN T Ekk
A uﬂ'mﬂﬁ SHEER, BFAEAELSYRERG IR, FIRERORARKEGTRIE, oA
KER: Hh-FR; AFER; BFiks; Komit; Kk

hESES: TB472 XHEARIRAG: A XEHS: 1001-3563(2019)20-0001-08

DOI: 10.19554/j.cnki.1001-3563.2019.20.001

Body-Consciousness in the Design

TANG Lin-tao
(Tsinghua University, Beijing 100084, China)

ABSTRACT: The work aims to understand the relationship between artifacts, life world and subject consciousness in the
three dimensions of vision, body and consciousness, and inspire designers to jump out from visual set pattern into a
broader and more profound context of philosophy and social science, so as to understand the "body-consciousness" in the
design. Based on phenomenological philosophy, embodied cognition and tacit knowledge, through case study, the concept
of "body-consciousness" in design science and its specific application in experience design were systematically eluci-
dated. The evolution from a dimensional, engineering, jepenseque, cognitive body to a phenomenal, sociological, jepeux,
and embodied cognitive body is an epistemological turn: from subject-object dichotomy of Descartes to the phenomenol-
ogy of the "body-consciousness" and the "life world". Such epistemology will also become the methodology basis of
many contemporary design themes. Design is a process that connects the body and consciousness, daily life and the mate-
rial world. What is explored is the "possibility" of our human experience, not the "certainty."
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