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Application of Traditional Patterns in Rattan Furniture Design

YUAN Jun
(Tianjin Normal University, Tianjin 300387, China)

ABSTRACT: The work aims to explore the application strategies of traditional patterns in rattan furniture design. Based
on the current background of the times and the actual situation of rattan furniture design, according to the application parts
and functions of traditional patterns in furniture design, such as structural decorative parts, surface weaving, Chinese knot,
and frame binding, the application details of traditional patterns in rattan furniture design were analyzed. Starting from
four aspects like direct reference, deformation recombination, beautiful meaning and coordination, and taking specific
traditional patterns as an example, the design philosophy and methods of rattan furniture were deeply analyzed. The com-
bination of traditional patterns and rattan furniture is not simply indiscriminate imitation, but should be reasonably sim-
plified and refined according to the furniture's own characteristics, so as to achieve the unity with the overall style of the
furniture. The application of traditional patterns in rattan furniture design not only provides designers with a wide range of
design inspiration and creative themes, but also enhances the aesthetic characteristics of national attributes in rattan fur-
niture, completes the regression of traditional art and culture, and adds extra interest to people's daily life, aiming at pro-
viding valuable reference for rattan furniture design.
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Fig.1 Petal-shaped patterns
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Fig.2 Square victory disc long deformation combined pattern
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Fig.3 Floating chrysanthemum pattern
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Fig.9 Single-rib binding pattern
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