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Cultural Semantic Expression of Wu and Yue Culture in Furniture Product Design

GONG Yu
(Wuxi City College of Vocational Technology, Wuxi 214153, China)

ABSTRACT: The work aims to explore the expression way of integrating Wu and Yue traditional culture into the cultural
semantic design of modern furniture products. From the analysis of the spiritual characteristics of Wu and Yue traditional
culture, the significance of cultural elements, forms and connotations was explored, the cultural semantic forms and val-
ues in furniture design were proposed, and the cultural semantic expression of Wu and Yue traditional culture in modern
furniture design was summarized from expression form, design element and expression technique. The extraction of cul-
tural semantic elements based on traditional culture characteristics is an effective way to inherit Wu and Yue traditional
etiquette, philosophy, values, folk customs and aesthetic interest and integrate them into modern furniture design. Under
the background that regional culture and global culture collide and blend with each other, it is easy to retain the charac-
teristics of Wu and Yue culture and integrate them into the modern design as advantages, so as to create "Chinese style"
products, thus increasing the national attribute and cultural artistic conception of modern furniture products, and adding
new vitality to Wu and Yue culture by inheritance and development.
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Fig.6 Three levels of regional cultural expression
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Fig.7 Expression of Wu and Yue cultural semantics
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