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Application of Chinese Traditional Auspicious Patterns in Modern Design

DENG Yan
(Guangzhou Maritime Institute, Guangzhou 510725, China)

ABSTRACT: The paper aims to explore the origin, characteristics and extension and development of Chinese traditional

auspicious patterns in the current design field. From the origin of Chinese civilization, the paper analyzed the traditional

Chinese auspicious patterns and its shape characteristics, summarized the aesthetic principles and laws of change and

unity, explored from three application aspects of spirit, form and meaning, and defined the fusion and development path of

traditional auspicious patterns and the modern design. Finally, it selected product design, packaging design, jewelry de-

sign and fashion design to carry out argument on deeper value and practice. Applying the traditional Chinese auspicious

patterns to modern design, can give full play to the tenacious vitality, expressive and artistic value of traditional auspi-

cious patterns have, make the design work has deeper cultural characteristic, and can grasp well the great inspiration of

combining Chinese traditional elements in modern design, achieve reunification of the ethical and times feeling, fully

demonstrate Chinese traditional culture and national complex, further inherit and carry forward the national culture.
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