a0 22 % TR
2019 4F 11 H PACKAGING ENGINEERING

181

i AR MBUCEAR MR L, BB T KRR

ETRAREENHRERTEMEIZITHR

BAER, T8
(F MOl K2, FgRt 210037 )

WE: B8 ABIHRABT e s XMsE-F &% EREEE T LT ZRNEMRNE, &
THEREES R FALS, AR P RERANGRETT X ARER TR A &N, @i a
BEMEzZaR uﬁi%ﬁ%A A2 R A% AR B | AEAR, Fik AR Uk
PEFRTEARE, RARNLAAMEZERTAPER, MAERZRAA, TARXOFHXRITE, 2
Ji HTMLS5. CSS3. JavaScrlpt $HARKEREH, FHAFAREXBARELA, &R LA P AR BLAA
KRR EAEGR P RE, TR BERGSUETREF AL GRS, 4% B3 BT AEK
HERERZHEFTAZ AN E, AmiEd SAERE, THRPIZEREZT, BT84
%?i%ﬁﬂﬂ';f-zﬁno

KER: APARE; 28K EL;, L ELEH; W3kikit

hESES: TB472 XEIFRIRAG: A XEHS: 1001-3563(2019)22-0181-09

DOI: 10.19554/j.cnki.1001-3563.2019.22.032

Furniture Exhibition Website Design Based on User Experience

ZHOU Cheng-min, YU Meng-nan
(Nanjing Forestry University, Nanjing 210037, China)

ABSTRACT: The work aims to show the classic furniture design in the public view through the responsive website plat-
form design practice in the form of new media, so that the displayed products can interact with the audience and provide
users with the most intuitive display mode, interesting design and unique space, and combine the Internet with the classic
furniture design culture, so that the classic furniture design culture can be better promoted and inherited. In the early
stage, after the literature survey method was used to sort out the theory, the questionnaire survey quantitative method was
used to determine the user's needs, and the interactive system was constructed and the interface design and other related
designs were completed. The design was implemented by HTMLS5, CSS3, JavaScript and other technologies, and the re-
sponsive debugging and publishing were carried out. Users were enabled to have a sense of pleasure and obtain a more
comfortable user experience. The audience group was changed from traditional visitors to those who could personally
participate in the experience. The cultural connotation of classic furniture design is popularized through relevant research
and design practice, so that more people can pay attention to and understand the Chinese and foreign classic furniture de-
sign, and assist relevant teaching and scientific research.
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Fig.1 Website development process based on user experience
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