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Cultural and Creative Product Design of the Fresco Art of Fahai
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ZHANG Ya-li', QIN Jing-yan®, LIN Hai-bin', DENG Fang-ya'
(1.Capital Normal University, Beijing 100048, China;
2.University of Science and Technology Beijng, Beijing 100083, China)

ABSTRACT: The work aims to take the patterns and colors in the frescoes of tangible cultural heritage Fahai Temple in
the Ming Dynasty as the original material to study the design method of cultural and creative products with the content of
cultural heritage as the design object, aiming to explore the way of transformation from specific cultural heritage to
product design. Through the thematic construction and differentiation of the application direction of cultural and creative
product design, and the transformation design of the original patterns and colors, the changes in modes and methods of
transforming painting characteristics (such as pictographic pattern types of objects, color characteristics with painting
color according to type, etc.) of the frescoes as a specific cultural heritage to the innovation of cultural and creative prod-
ucts were analyzed and studied. Combined with the design case, the possibility and multiple application of the thematic
construction of fresco patterns and colors were analyzed and studied, to accumulate practical samples and methods for the
application research of such cultural heritage in cultural and creative product design. This study is of great enlightening
significance not only to the transformation of Chinese cultural heritage into creative industries and cultural and creative
product design, but also to the promotion of national cultural soft power and cultural productivity.
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Fig.1 Comparison of some patterns of fresco and line draft extraction
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Fig.2 The complete extraction design of fresco moire
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Fig.3 Derivative graphic design of fresco pattern (dynamic continuation design)
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