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Construction of Art Database for Nou Mask in Hunan Province
under the Guidance of Cultural Creativity

XING Jiang-hao, WANG Hua-nian, WU Zhi-jun
(Hunan University of Science and Technology, Xiangtan 411201, China)

ABSTRACT: The work aims to protect and inherit the cultural resources of nuo mask in Hunan province, and provide
support for cultural and creative design, research and its industrial development, based on the construction of intangible
cultural heritage database, with digital information technology and Internet as the typical characteristics of the times.
Based on the diploid-database thought integrated with basic resource database and interactive growth resource database,
the nuo mask art database in Hunan province oriented by cultural creativity was constructed. Specific methods of collec-
tion and collation, classification retrieval, introduction and interpretation about the art resources of nuo mask in Hunan
province were put forward, and its digital protection was scientific and effective. Moreover, the cultural and creative da-
tabase, promotion and communication platform and docking service platform were systematically constructed to
strengthen its growth and dissemination. The specific construction method of database is discussed and the key technical
route problems are solved. The database can effectively serve related information institutions, design and research institu-
tions and cultural and creative industry, thus playing a role in protecting and inheriting cultural heritage, improving the
level of cultural and creative design, and promoting the development of cultural and creative industry.
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Fig.1 General construction idea
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Fig.2 Method and flow of information collection and arrangement
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Fig.3 Classification and retrieval of digital resources
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Fig.4 Construction process of cultural and
creative resource library
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Fig.6  Structural framework of docking and service platform
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