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Improvement of "Collage" to Motion Graphic Design Expressions

LI Shu-jie
(Hexiangning College of Art and Design Zhongkai University of Agriculture and Engineering, Guangzhou 510225, China)

ABSTRACT: The work aims to explore the inspiration of collage techniques in motion graphic design. By analyzing the
experience about collage techniques which the pioneer of motion graphic design had used from many aspects, the author
summarized their contribution in inheriting the traditional collage arts. And the author combined his own experience to
discuss how to introduce the characteristics of these techniques works, which Picasso called in collage art, "being close to
life" and "thinking advancing" into motion graphic design, and improve its expression effect and diversification. The or-
ganic intervening into dynamic graphic design through "collage" effectively improves the dynamic graphic design. On the
one hand, it can get rid of the problems such as lack of touch and other traditional collage features such as metaphor
brought by computer duplicate, and bringing about the improvement of the sense of life; on the other hand, it can open up
the ideas and combine the new technical means, enhance the breadth of the creative space, and obtain more convenient
design practices and ideas.

KEY WORDS: dynamic graphics; collage; metaphor

PRI 20 A 2R KSR E EARE, AR
FEA ] I 2 Ja 1 0 AR A B 55 — Tl b e a4 B
ooy, g, wRaRENS B 20 B A AL
J& . BRI TG O AT B SR A 7 P AR ZAR
FIPEG L — AT 23 B G — 1R PFIG 4 T2 A
A PR B A B B PE A 6], B BRI R T RS
RS, 2R T B 2R A I TR B, [ B AT A
AW & T EARTE

Wi BEEE: 2019-08-10
EEB N

A EIE & 5 T % B9 B D ) S Ak L A
FH 3l AR AR —FP s R BLUZ AR, 20 42 50 4F
ﬁ$“¥ﬁ%%”%ﬁ%uﬁ%ﬂ%@oﬁ%ﬁﬁ
LG8 B I XA T R , MCHMEEAR A A

%&mém%ﬁ;TuﬁﬁmfmwwﬁTﬁHM
FIEW—Fp A, AEX T APES, B4R BT
T B A I RGO s AR SR PR, e

ML A 1 Z SN B AS MY, R R 125 T

EFE (191—), %, TBA, THERFHEMREL, WRRALIEFRUHK, TEHAFAHARMEE,



140 fu, %%

T

2019 4F 12 H

TR IK B L T AR 325 IR SRS (5 B
FBI Y U 3 VS 1 3 R 2658 A e 2
I AT 2 B TR, S0 AT 5 7 2 S
e

1 HTEEERET R HEIEERNE

MR SRR B AVE R K AR . BRI R A B
YRR K 2 R R B A Ty =N s, 56 R B
firfa, VAT-HLAI ipad 558 o) 2 i Al FH oo dn s
Ja R E L3 T 545, SW( who . when , where ,
which., what ) BRI LRI, AT ANAETCIE o] Bt
faf AR T LU AT (] s AR AR OO AT 5 B P
AR B R PR AEREZR T, S REIE &I 1
S A T R AR T B AR B A TN 2 1 . B 154K 1)
¥R

1.1 flESRIELk

X HELE Y fph SR AL 5 P D7 T — SRR Z AR )
PR A A, ShAS TR BT A 205 FI A 1 B B 25 1
PR ZIEB A B B B 52 21 R /s Jr A Rl i
B2 T BRI o AR SRR B 2R B A
G HLIE S WG ARk B I e, SEAR IR IFIE R AR
% BFAE TR T AT Al R R UL X i 5K
[FIREEE ST, S A0 B AT TR | JE ) s e 1
S e B AR P AT UL fE ZAR R
P £ S B T S 1) 2 AR A 3k Y L 7 A i B
PR RER, A 5 T AR L 0E S B, P4 AY
WA XE AR AR P AR AT il e ™ ANELE (5 Y
GOSN =4 =D SN: I/ e 7B L p ) ol o
AR, A BYTROGE 2R SRS EEE .

YT S S EIE et B AR S HR 7 A B
i, HCANSRAERT - JL - RETAEEMERER LA 1,
5 H T B A B T SR A ] ARt 3 D 1 2 35 4 B
2, PR BRI B A5R b ASR F) f JE R 15 4%
FIB o 5 AR AR 2R 55 5 EOW A LA fi JHG ] A
AR L, B S EIE BRI 2 LS AR
AR M A A I L A T

K1 REHT - L - SR TAEEAMEMN RN
Fig.1 Sander Van Dijk showreel

TR S PF G T 1% v AR RS AL fish J8% 14 Ty e SAA 4f
T T B EIE B = Al B AR B0 AR, B AR
7E QB gt ) R AL A R
FEHFPECE I DIRETIE B R R L 5 L BRIE
il RO R AL o R AR SE X R A B

% A P Blind BB ITHAY LB R4S T B AR i
B = SR PR EE R T R ULIE 2, K H W T L B A B
P HER T, SR T AT B Yl . R R b
MRS TERARAIRIE T B — L Ak, X B
AT —RIUEE . B BB X N R B
B S IRATS X R LEE ;. B MR LA J7 xR =3¢
iH; RS R <37 XPhE T 4515 “save 3 dollars
everyday” , &Pk R KRGS A %O fE B —
— i % s IR AR = SR R R B RRE T A 3
FIG, M S BT L UARAT T IR a] ik A
MRS, TEAG LS BT B s T AGAIE . Fh ok nl I,
PEIG 35 A0 Wy 38R RE A 1] 05 X6 3l 28 BDE i 1 3R Gk
BORAEEE L,

B2 R0 = SRR EE Py %
Fig.2 Ziploc Sandwich Endtag

1.2 [RMEIEsk

LI SR A LA e B ORI A BE AR A AR R
FAL S S ETE L2 T —— X R AR, B
BELiEy £ 2SR R P Bt 8 25 TETE BT X B B O
WriH . S RIER AR ES AR MZE, H
TS5 L BUR ) BB AR, B DLPREE AT S Rk
T W T B, A0 A4 Bt Dt 1 W O A A
(EDP) Bt 87 i nl 2SI AR IR, 1E S KR
FR R T R R LE TS, (R B AR AT g
HATGRES, RS RO RAS B B 8
FUSR A AR JEL A T BRI e S

HH PR AL O I BERTRL , THE AL A A0 o< 2
e RA & BRI 5 TE B4 1 fERLSE ziploc
PP IR SRR, A S AFAE R H A R
A, — L8RVl JEHORAE — 26 LU e
RN ERAE M, B EESCR M, Bt
FT PP — A 21 H A AUIS A ot (A3 B HL AR ) LI 3,
MR R B K BHRAE A 4, 3 B



8405 5 243

BAGE. BT sl EIE BT RIB T 141

{WMTWLEiWW

B

PERSON PEOPLE

i

£—— 180m¢ ——

K3 (B HA)
Fig.3 "Japan-The Strange Country"

AR XS L EDE IR AR IR, PR T 20
TERIVER T7 2 B AR 6 ) v 1 1 DR AE T 5 2 A T
WAL, (I A i R ERAE AR B AL 35 a4 1k
b, BAEA; MR S A4S [

JEABENG T3k, Wy BRI ) £ SR @ﬁﬁ%ﬁ’i
1R R A ), BE[E Wyldstallyons #eit TAEZ N
T 5 0 50 4 W L B A T8 52 A% i R DL RE 58 K A L
Kl 4, by fi D50 B 1 3R ke i vk vl AR il

K4 BlUESEKA
Fig.4 Kantar Montage

T FLABAET | EIFR ME SRS 25T
G GRAR PR RN S0 23 A A 1) ][] sk AT LA R BH A
K, XARRE S 7l 55 41, SO AE S FTERIE

1.3 AW, SEMHETENEFUHERNIIE

@I%ﬂﬁlﬁﬁjﬂzﬁ]ﬁ.ﬁ/*mﬁ‘mﬁ%/f FH AL
I AP ABIET-Be b 5058 o JUHDE DA A%k
?ﬂfjﬁﬁ%%ﬁ, ﬁ-ﬁﬁ?ﬁﬁ*ﬁ%ﬁ%ﬁﬁﬁﬂﬂ@
I ASRAE TORIRIE AR ST B, B
ﬁﬂﬁﬂﬂﬁ/\ﬂ%ﬂuﬁ%m TR, S —Tr
AT FEL i A B A 1 TR AT DA v 3 i A B Ak g AL
B AE HLALR G A BT ALAIE T, &2 N 4k
PEAE AR SN2 R A QIEAE — 8 R B L REAIR T H AR A
B, IR T AT B RIRSE 4, I RRFEAL T
PEIAS . JEHIE MME%m#EﬁE%%ﬁ L
BP0 2 B RIVE TR, S ATk 1 A
AR T Be o FRE H 25 5 5 00 AR 06 B IR IR R A
FBOR K58 T PRIGF- 9578 2 & BB B i i
ALATE
I ERZZBE R 22 AR AR - R AR i
TR B A BB A fnFf8 Je w2
AR2EBEEIE BT ILIE 5, 3 &R 5k B X 3
12 5T graphic design program [2¢ 4 B J5IR , BTt
Uil 368 3 K 3l 25 R T U IR B R A 1 O Ok 58
B R IR T PR, 5205 Helen A
SRt RS TR AT, SRR T R B
ZVIA TR BRI ATRL . AR AR SRR, i AL
AR AL B T, R DR B T A R S
T OBSER AR, MR A R A L T
St I RN 2 U5 E AR s oc R TS H TR NS A
SREVAIE R, [T AR RIS AT | B = Y
B, B AR BRI E | 32T T 258U 2 AR

K5 AR IEE Z AR Bery BHE Rt
Fig.5 Graphic design of California College of the Arts

2 FHEERPHHUEFERIA

2.1 RR - BETHVHENE 77 5 3T B R BY 4R oK

R - BITHEE A 20 T2 iR BT R
—, AR IR EIE B i T L SAm1 AT



142 fu, %%

T 7

2019 4F 12 H

o P A9 B 00 5 2 - T B B8 DA 9 AW %
R T GRRIRAEST S, BEG 2 I ] Rh2 L f0 i
JEAERS B8 TRk, BT T s R
TR, SRR PR T B — T aE i

FROR - UL SRR DE G B SR A R
SRR L RIS TR e W S b e DA ETI e '
THRYSEEE Y, KRB T 9 R R S5 R 19 () I RSO Y
EFHP BARCHOR RPN Wi A
T A — N, (R E IR P B4R SR PR
AN 1 T DA s 28 3 SR RIS [ B 32 SRS 1) S
o, MR A EWRRERT, EREN EBRB MRS
B

7E (N CHLIE 6) A (BE (i ) (WLIE 7)
(0 7 Sk AR TR, 2R B 2 (DL R A AR B
SEMA R Z Sl X MO U B 2 aE s T NI
AR RRRIE . (BN ) RSk tIw 3 A O R B
4ok, MNTREs B RUF LR R AT F LMAERZ,
A A X AN R B 52 Gk R T NI P AR T R R
fito ke & A OB RIZ S, b8z shE B
TFE A, (DA R A B BB 5 R
XN RHERR AR A BN O e FRds i B
AHLI AL 2 E TR T, XER A2 E, W
AR Sy B BT H B @R NIRRT e
A ENRIK AR

Ko (&N

Fig.6 "The Man with the Golden Arm"

e JAMES STEWART

EVE ARDEN

ooy SAM LEAVITT .«

K7 (BEims)

Fig.7 "Anatomy of a Murder"

fE (BbEIMmEE ) o, “Anatomy” AHHE “fif
L oRET AR, i AP BT R A AR R A
BT 52 AU N XA R R IK S5 9 0 1 I SR
BRI, ELT ik T A BTS2 SIS 3l FEAISCTE B
B UIIE, A R B AL B bl o X OE
NS IR R D I A ey T3 A9 DL — e« A 2R
ARRE Al AR SO T XA B — e ] IR B B AR
P, ERERRAT, R TR e HCER Yk
KENFHE], AR T mIAE, NI AR A
e AR Bk NS XA 4 8, DGR E
FUETER B AT, BRI A E,

2.2 FHEFARXHFMEFTENITE

BT - FEAEXS g A OB BT b 9 DF G T A
T RS o AR T U Y Bl A RO B AR T
et B A SRR, IR AFEAE R s S EE BT
V) S 5 A R R R s o 2 BN 2R BRI, FE
TESERAES — 007 A (Uil ) A Cikrpik ) o
KA T HZ B O MBRITR , iR
eI ki) Rk WIEL 8, FRIEHR X Fp Tk AT T4
FE, WS T A ] i e i R R 4 e 5 ) R4 TR AR
M SR IR B o R b 75 3, AE
i b N7 AR TP BRI HE S, S8 K TLAAT
KIE . #59  3C7 . IR BEAE 2Rl sE se s A o DF
WS A 22 HE B 1 e i e O T 2 A
Ak B RUSRIIE B Rkt , e o T id A5 B A 4R
Ry A SRENURHAE, i X SR, (.
7541 25 1) HR AR S By i 1 AR B O RO, Bau i R 2
AURIESE . A o AT ILIGTE R i A el sh s 1Y
AW, TEE B IE N B W 52, T o A
2B o

K8 (ACTrkhi) hsk
Fig.8 Title of "Billion Dollar Brain"

TEX AN SR, FEEE A DI T3k 5 2 3 3h 25 14
BT EIE RTEBEBEAT T 58 B TR
ot E AT R (B BiR. X745%), b
AEBRUREILER (B, EELSMBEZHA T
HORA A

3 4iE

i3 B S A R BRI B AL S E



8405 5 243

A P XSG Rk b 143

WATHEA T Hi Mk, — 2T TS EIE
BRI ARG S, 5 SRR VBRI R AR
50, bt B R R R A LA R ik s A AR
TR SR VKR IR, SR e Sy, bz A% F
Bz L B R a2 i s B BT TAA
BRH BRI S AR, (04 T ah B EIEAR BA& AR5k
R, BT TZAEZNEE0N, SR,
MOEZARMGBR, Xt st 7oA A sE R, Rt
RS T AT EH, Ja e H A= 1% i) 387 A7 90 R 40 8
WAL, NEARAERT UL AEM .

FEFAR LT, shaS BB i P8I T3 AR B
BT R, — RS R R, AEFRA
Wi, B A A5 B AL 8y ORI B0 LA RAR BT 2
Z, IR R LIS 25 T 24 T P28 AL 35 i 4 5K
FHL T IR [R5 i T DR A, X —DIER ol LR “ $f
W7 B EMIIE, XTSI TF B, ARk
FIE BT P T4k T A AM B, B2 HR
FEREZ I EMATREE, Fit, shASREBRTHH R PE
W A AR A 2 e AR AE A= g, (EAS A 14k s:
KEMBETE, RRASIE I ShAS RIE ST & o,

zr FRTR, shSRIEBGHE T LhEid “prs” 5
HABTE A ARG, A B3 o 2 A ARIE R ENM . S
B CARA S R 2 ) 1 AT LR 3 T o A% 58 Scfk
5. B E ARG HESRIELES M. EiE
11U Nado Costa 7E 2010 44 F.O.T.B #2511
TR, RS (R . RER RIRE AL B
KO KHIWESIAEIE , X Fh ) T8 B H SR T & i o7
IR AL G S UL R AR R A — B EAREE
FAHT o S8, v B B2 SR 5 2 Py 2 1 R
NS N LS ENE S ER U Y N o St e R 3 | B N
T SRR R TS 7 AW & o X Ui R E L 52 8
REPEFE TR SEEARENEEE,

T 4N o] R 3 2 2h 25 R v i B b 7 1k 2 e i
A IACH LR P EE G EARM AR X SR —AME
CYNNERESS S5 A 080 SR IR TR

SE

[1] KEEREHEHEET. KEFR2BM]. 64t 6
ZAJ, 1997.

(2]

[10]

(1]

Editorial Office of Encyclopedia Americana. Encyclo-
pedia Americana[M]. Taipei: Recovery Bookstore, 1997.
B IRRR . PR ZRZ D s M. b i i
Jitkt, 1992.

EDDIE Wolfram. History of Collage Art[M]. Taipei:
Yuan-Liou Publishing Co., Ltd, 1992.

BB DM ZARIN]. e 2R 2 Bg 25 AR BE IR
2011-12-4(1).

CAI Tian-xin. Collage Art[N]. Art Information Network
of Central Academy of Fine Arts, 2011-12-4(1).

EF. A ETE WAL oT (1], BACE MR (R,
2015(8): 283.

WANG Ying. Basic Research on Motion Graphics[J].
Modern Decoration(Theory), 2015(8): 283.

Ik, BT 2RI M]. dEat: EER N
Jitkt:, 2006.

LI Si-da. An Introduction to Digital Media Arts[M].
Beijing: Tsinghua University Press, 2006.

Zefh. ARV ERBOIRI]. B M
i, 2009(4): 89-92.

QIN Wei. A Study of "Five Senses" in Art Design[J].
Journal of Taizhou University, 2009(4): 89-92.

JEWESR. BT AT (A M. EEAR: TTRYIIE R
L, 2010.
KENYA Hara.
Guilin: Guangxi Normal University Press, 2010.

HA. BRI BT RN R - I A 2 ).
SEARKML, 2018(7): 50-51.

HUANG Rui. Interpretation of the Works of Modern
Film Poster Design Master Saul Bass[J]. Art Panorama,
2018(7): 50-51.

2=k, SRR P IETUER )], AR5 30T
(Hi$), 2018, 2(5): 73-75.

LI Xiao. Figure—ground in Transition of Motion Graphic
Design[J]. Art and Design(Theory), 2018, 2(5): 73-75.
SR 2L %, RARWLE . BEIRES5EAM]. 4t
HU YEIR AR AL, 1988,

FRANCOIS Gillo, CARLTON Lake. With Picasso[M].
Beijing: Jiangsu People's Publishing House, 1988.

L B EE BT RS B AL R B R B A Y
[J]. E3% T, 2018, 39(22): 52-56.

HUANG Lan. Creative Ways of Dynamic Graphic De-
sign in Information Communication[J]. Packaging En-
gineering, 2018, 39(22): 52-56.

Designing Design(Full Version)[M].



