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ABSTRACT: The work aims to promote Chengdu water culture and research the development strategy of cultural Expo
creative products in the era of "Neo-Culture Creativity", in view of the fact that the current people have a low awareness
of Chengdu water culture. Through the design analysis by typical case, on the one hand, the impact of the emerging
"Neo-Culture Creativity" strategy in the Internet field on water culture communication was analyzed; on the other hand,
combined with the opportunity of Chengdu to build a "world famous tourist city", the specific method of water culture
design transformation suitable for the development of cultural and creative products of cultural Expo tourism was pro-
posed. According to the creative characteristics of "Neo-Culture Creativity" era with IP shaping as the core, the cultural IP
shaping strategies of incorporating Chengdu water culture into "Tianfu culture" to enhance the soft power and construct
urban culture, and analyzing the system openness, carrier diversity, visual experience and emotional resonance of
Chengdu water culture are put forward. To build and develop a series of cultural Expo creative products of Chengdu water
culture from the perspective of "Neo-Culture Creativity" has positive practical significance for promoting the city's hu-
manistic charm, cultural quality and cultural soft power.
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Tab.1 Examples of water culture in Chinese cities
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Fig.1 The scene of "Water Discharge Festival" created by Dujiangyan
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Tab.2 Examples of visual transformation of Chengdu water cultural elements based on decorative pattern
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Tab.3 Application of water wave mimicry in products at different levels
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