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Transformation and Integration of Material Medium for Traditional Handicraft
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ABSTRACT: This paper aims to discuss the way of modern transformation of traditional handicraft with medium materi-
als as the breakthrough point of inheritance and innovation of traditional handicraft in modern society. By tracing the de-
velopment history of materials of the origin of traditional handicraft, it analyzed the successful cases in the history of
handicraft inheritance that promoted technological innovation by relying on the transformation and intergrowth of materi-
als. It further discussed the material and formal standards of handicraft ontology language and the cultural embedding in
the changing historical context. Finally, it discussed the aesthetic innovation of traditional handicraft in modern life from
the perspective of "remediation" and modern interpretation of traditional handicraft. Medium materials are not only the
material bases of handicraft products, but also contain the cultural connotation of handicraft. The development and evolu-
tion of medium materials is an effective way for traditional handicraft to be demanded and accepted. With the trend of
continuous innovation and integration of modern materials, traditional handicraft shows active creativity in selection and
application, technical integration and breakthrough, and proposes new thinking direction for the modern transformation of
handicraft.
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Fig.1 Pottery Pot with Three Feet of Neolithic Age, Bronze Ding with three feet of Shang and Zhou,
Three-legged Incense Burner of Song
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Fig.2 Famous Records of Song and Yuan Dynasties of Gu Embroidery, Bath Horse of Chinese Painting
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Fig.3 Eight Immortals Celebrate Birthday

Hanging Screen of the Queen Mother of the West,
Gu Embroidery of Ming Dynasty
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Fig.4 Cloisonné large outdoor fountain, Cloisonné accessories of New Beijing Airport,
Cloisonné decoration accessories for the International APEC Meeting
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