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Symbolic Application of Traditional Lamp Cultural
Elements in Modern Design
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ABSTRACT: The work aims to research traditional Chinese lamps and lanterns to help inherit and develop the traditional
culture and provide materials and paths for the design of modern lamps and lanterns. Firstly, the design characteristics of
traditional lamps and lanterns were analyzed from two aspects like shape and decoration, and the cultural ideas contained
in traditional lamps and lanterns were discussed from the perspective of semiotics. Through the reconstruction and analy-
sis of the "form" and "meaning" of traditional lamps and lanterns, the connotation and extension of traditional lamps and
lanterns symbols were grasped, and the application of symbolic elements of traditional lamps and lanterns in the design of
today's lamps and lanterns was discussed. Starting from the semantic connotation of traditional lamps and lanterns sym-
bols, lamps and lanterns adapted to modern life and environment are created by recreating traditional crafts, which is not
only the inheritance of Chinese traditional culture, but also the promotion of the cultural level of the design industry. Re-
gardless of the need of cultural inheritance or practical application, current design is required to start with the connotation
of traditional lamp symbols as far as possible, and to realize the regeneration and innovation of traditional lamps and lan-
terns in China by means of overall inheritance and recreation.
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Changxin Palace lamp, the Western Han Dynasty
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Fig.2 Fuel placement mode of oil lamp and related lamp structure sketch
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Fig.3 Blue and white flower pattern
candlestick, the Ming Dynasty
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Fig.4 Celadon candle holder, the Song Dynasty
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Fig.6  Extraction of fifteen consecutive lamp symbols
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Fig.7 Modeling and details of lamps and lanterns
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Fig.8 Lamps in deer shape
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Fig.9 Lamps in bird shape
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