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On the Application of Chinese Traditional Patterns in Packaging Design
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ABSTRACT: The work aims to explore the oriental charm and essence of Chinese traditional patterns, and deeply ana-
lyze the integration between them and packaging design in many aspects, to analyze the development trend in the future.
The connotation and characteristics of traditional patterns, the most representative element, were analyzed to summarize
their value embodiment in modern packaging design, and further grasp the design direction by means of artistic design
methods such as addition and deletion, decomposition and reconstruction, deformation and integration, etc. Then, every
link in the field of packaging design was refined to analyze the specific application methods of representative patterns
such as green patterns, cloud patterns, bronze patterns, etc. in wine packaging, tea packaging, handicraft packaging, etc.
Traditional patterns endow packaging design with perfect packaging creativity and unique artistic style, which not only
shows China's excellent traditional culture, but also gives people great enjoyment and satisfaction from spirit to material.
They are an important support for nationalization and modernization of packaging design.
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