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Aesthetic Construction of Vision and Touch in Graphic Design

LI Chao
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ABSTRACT: The work aims to explore the diversified presentation and application paths of vision and touch in graphic
design. Based on the two-way perspective of aesthetics and function in graphic design, the artistic potential and value of
graphic design were explored from the perspective of vision and touch to summarize the three principles (order, impact
and functionality) that must be followed in the graphic design, and on this basis, an in-depth exploration of the application
fields was carried out to summarize the innovations and breakthroughs in rational composition, color matching, material
upgrading and enhanced interaction of graphic design under the joint action of vision and touch, show the typical cases,
and summarize the expression and creation of higher-level aesthetic value. Good sense of touch and visual impact play an
important role in the development and growth of graphic design. On the basis of effectively improving the level of graphic
design, the appeal of graphic design itself is deeply excavated, which meets people's aesthetic needs to the greatest extent
and also finds a common way to promote mutual integration and development.
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