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The Phenomena and Exploration of the Beauty and “Ugliness”
in Contemporary Product Design
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ABSTRACT: The work aims to reflect on the beauty and “ugliness” in contemporary product design, and explore their
form of expression and future development direction in the existing product design. Under the background of aesthetic art
varying with the change of the times, artistic phenomena were collected based on the art history to analyze the changes of
“ugliness” in the social development and cultural transformation, elaborate on the expression and application of “ugliness” in
the contemporary product design and explore its future development direction. Judging “ugliness” has become a new aes-
thetic category and it is another form of expression of beauty. Artists gain emotional catharsis and redemption through
“judging ugliness”, either by criticizing the reality or reposing emotions. The phenomenon of judging ugliness in con-
temporary China should be re-assessed to find the balance between beauty and ugliness. The beauty of design in product
design requires designers to find the balance between product design and the public and that between design product and
traditional culture, and form their own understanding of “beauty” and “ugliness” with a rational and clear mind.
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Fig.1 Nara Yoshitomo’s representative works
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Fig.5 Desk lamp designed by Naoki Kanazawa
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Fig.6  Cultural and creative product of Taipei Palace Museum
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