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Application of Mongolian “Shaga” in Modern Visual Design

LIU Wei
(Inner Mongolia University of Science & Technology, Baotou 014010, China)

ABSTRACT: The work aims to study the application of modern visual design about the Mongolian “Shaga” and design a
visual work of “Shaga” with Mongolian national characteristics and modern sense. By combining theory with practice, the
general situation of Mongolian “Shaga” was studied and the viewpoint of decoration and visual function about “Shaga”
was demonstrated to analyze its application value in modern visual design. Based on this, the basic visual graphic ele-
ments of “Shaga” were extracted, and applied to modern visual design. As a traditional form of Mongolian culture,
“Shaga” has played an important historical role in promoting the development of grassland culture and is a Mongolian
cultural heritage. It is worthy of people’s full attention and in-depth study and can be applied to modern artistic life in
different forms. From the perspective of Mongolian “Shaga” culture and the application of modern visual design, the
connotation of Mongolian “Shaga” culture is explored deeply. In the form of visual design, the combination of traditional
ethnic culture and modern design provides a new approach for the protection and inheritance of Mongolian national culture.
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Fig.2 Several sets of graphic design of “Shaga”
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Fig.3 Extracted basic graphics of “Shaga”
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