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Application of Folk Paper-cut in Graphic Design

WU Jian-lin
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ABSTRACT: The paper aims to explore the reference and application strategy of graphic design for folk paper-cut art.
From the development process of plane art design, as well as various current design ideas and methods, it was put forward
that the national culture elements in the graphic design had an important value and the actual effect. And on this basis, the
characteristics of folk paper-cut art were analyzed in depth in combination with overall reading from its artistic forms, ar-
tistic expression and cultural implication. Then, the specific application direction was exported from the modeling lan-
guage, the lucky implied meaning, the color image and the aesthetic pursuit of traditional folk paper-cut art. The applica-
tion strategy of the traditional folk paper-cut art in the modern plane design was analyzed in depth. The expression forms
of paper-cut art in poster design, packaging design and logo design were analyzed. The folk paper-cut art is a simple aes-
thetic form, with the working people’s beautiful expectation for life. Its application in plane design can bring a wider
range of artistic resources and sources of inspiration for plane design, and further strengthen the novelty and nationality of
the works.
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