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The Application of National Costume Elements in Art Design
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ABSTRACT: The work aims to explore the artistic charm of national costume elements and their integration in several
key areas of art design and specific strategies. With such national costume elements as unique material, patterns and forms
as the starting point, the principle and enlightenment of the application of traditional costume elements in the modern art
design were discussed in combination with the basic concepts and features. It was concluded that the combination of the
both could effectively solve practical problems, such as the lack of creativity and weak nationality in the field of art de-
sign. Then, with the relatively typical packaging design and costume design as the breakthrough point, an in-depth analy-
sis on the reasonable integration and innovation of patterns, color and forms in national costume art was conducted. The
relationship between traditional costume elements and modern art design in terms of their interdependence and mutual
enhancement and their development trend were summarized. Finally, some realistic design requirements were put forward
for the majority of art designers. The integration of ethnic costume elements into modern art design has injected new vi-
tality into modern art design works, which is not only conducive to enriching the cultural connotation of design works,
highlighting national characteristics, but also conducive to the innovation and improvement of modernity.
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